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A. Texts by Rosalind E. Krauss

1964

"Boston Letter." Art International (February 15, 1964), 8(1):32-34.
"Boston Letter." Art International (November 25, 1964), 8(9):43, 48.

Within the Easel Convention: Sources of Abstract-Expressionism. Cambridge, Massachusetts:
Harvard University. Fogg Art Museum, 1964.

A catalogue of an exhibition held at the Fogg Museum, Harvard University, May 7-June 7, 1964.

Rosalind Krauss’ essay "Within the Easel Convention: Sources of Abstract-Expressionism,” pp.

1-13. In the Catalogue portion, she writes on Willem De Kooning’s "Bird of Paradise” (1947), "Untitled"

(1937), "Orestes" (1947), "Gray and Black Composition” (1948), "Ashville" (1948-49), pp. 15-18, Max

Ernst’s "Blind Swimmer" (1934), pp. 18-19, Arshile Gorky’s "Pirate 11" (1943), "Virginia Landscape”

(1943), pp. 20-22, Hans Hofmann’s "Lighthouse" (1947), and "Abstract I" "Entombment” (1951), pp. 22-
24.

1965
"Afterthoughts on ‘Op’." Art International (June 1965), 9(5):75-76.

"Jasper Johns." Lugano Review (1965), 1:84-113.

1966

"Allusion and Illusion in Donald Judd." Arfforum (May 1966), 4(9):24-26.



"Darby Bannard’s New York." Artforum (April 1966), 4(8):32-34.

"Letter." Artforum (December 1966), 5(4):4.

On Robert Pincus-Witten’s "“Systemic’ Painting: A Well-Chosen View is Presented by Lawrence
Alloway." Artforum (November 1966), 5(3):42-45.

"New York: Bridget Riley, Richard Feigen Gallery; Morris Louis, Andre Emmerich Gallery;
Chryssa, Pace Gallery." Artforum (June 1966), 4(10):51-52.

"New York: Frank Stella, Castelli Gallery; Adolph Gottlieb, Marlborough-Gerson Gallery;
Sven Lukin, Pace Gallery; Castro-Cid, Feigen Gallery; Jack Bush, Andre Emmerich
Gallery." Artforum (May 1966), 4(9):47-49.

"New York: Hans Hofmann, Kootz Gallery; Larry Zox, Kornblee Gallery." Artforum (April
1966), 14(8):47-48.

"New York: Ned Williams, Andre Emmerich Gallery; Erotic Art, Sidney Janis Gallery."
Artforum (December 1966), 5(4):58-59.

s

1967

David Smith Eight Early Works 1935-1938. New York: Marlborough-Gerson Gallery, 1967.
Signed "Rosalind Krauss, Wellesley College, March, 1967." Exhibition held April 1967.

"Manet’s Nymph Surprised." Burlington Magazine (November 1967), 109(776):622-627.
This material was presented at the Frick Symposium in April 1965.

"On Anthony Caro’s Latest Work." Art International (January 20, 1967), 11(1):26-29.

1968

"Jules Olitski." In Jules Olitski: Recent Paintings. Foreword by Stephen S. Prokopoff and
Wayne V. Andersen. Philadelphia: Falcon Press, 1968. 31 pp.

An cxhibition organized by the Institute of Contemporary Art, University of Pennsylvania, in
collaboration with the Hayden Gallery, Massachusetts Institute of Technology. Exhibition dates: Institute
of Contemporary Art, Philadelphia, February 21 to March 26, 1968, Massachusetts Institute of
Technology, Cambridge, March 29 to April 23, 1968.

"The New de Koonings." ["Willem de Kooning."] Artforum (January 1968), 6(5):44-47.

"New York: Sol Lewitt, Dwan Gallery; James Brooks, Martha Jackson Gallery; Soulages,
Knoedler Galleries." Artforum (April 1968), 6(8):57-58.



"On Frontality." Artforum (May 1968), 6(9):40-46.

1969
"The Essential David Smith." (Part I) Artforum (February 1969), 7(6):43-49.
"The Essential David Smith." (Part IT) Artforum (April 1969), 7(8):34-41.

"New York: Anthony Caro, Andre Emmerich Gallery; Dan Flavin, Dwan Gallery; Larry
Poons, Leo Castelli Gallery." Artforum (January 1969), 7(5):53-55.

"New York: Ronald Davis, Leo Castelli Gallery; Robert Irwin, Pace Gallery; John Griefen,
Kornblee Gallery." Artforum (December 1969), 8(4):69-71.

"Robert Motherwell’s New Paintings." Artforum (May 1969), 7(9):26-28.

"The Sculpture of David Smith." Ph.D. Dissertation, Harvard University, 1969.

1970

"Brancusi and the Myth of Ideal Form." Artforum (January 1970), 8(5):35-39.

1971

"The Cubist Epoch: The Long-awaited Survey Opens in Los Angeles." Artforum (February
1971), 9(6):32-38.
See Douglas Cooper’s "Letter." Artforum (May 1971), 9(9):10.

"Introduction." In Morris Louis, pp. [1-3.] Honolulu, Hawaii: Honolulu Academy of Arts,
1971.
Exhibition dates: Honolulu Academy of Arts: April 30-May 30, 1971, Melbourne, National
Gallery of Victoria (July 8-August 31, 1971), Auckland City Art Gallery (October 12-November 28,
1971), Santa Barbara Museum of Art (January 8-February 6, 1972).

"Jackson Pollock’s Drawings.” Artforum (January 1971), 9(5):58-61.
"Problems of Criticism, X: Pictorial Space and the Question of Documentary." Artforum

(November 1971), 10(3):68-71.

Part of an Artforum series on "Problems of Criticism."

"Stella’s New Work and the Problem of Series." Artforum (December 1971), 10(4):40-44.
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Terminal Iron Works: The Sculpture of David Smith. Cambridge, Mass.: MIT Press, 1971.
Contents:
Chapter One: Defining Smith’s Career: Beyond a Historical Context:5-47.
Chapter Two: Smith’s Imagery: The Canon, the Totem, the Sacrifice:49-117.
Chapter Three: Denial of Possession:119-170.
Conclusion: The Cubis:173-187.

"Washington." Artforum (May 1971), 9(9):83-85.
See Philip Pearlstein’s "Letter.” Artforum (October 1971), 10(2):9.

1972

"Léger, Le Corbusier, and Purism." Artforum (April 1972), 10(8):50-53.
See John Elderfield’s "Letter." Artforurn (June 1972), 10(10):9.

"Magnetic Fields: The Structure." In Joan Miro: Magnetic Fields. New York: Solomon R.
Guggenheim Foundation, 1972.
Catalogue of an exhibition held at the Solomon R. Guggenheim Foundation Museum in July

1972, curated by Rosalind Krauss and Margit Rowell
Received the Frank Jewett Mather Award for distinction in art criticism.

"Richard Serra: Sculpture Redrawn." Artforum (May 1972), 10(9):38-43.

"A View of Modernism." Artforum (September 1972), 11(1):48-51.

1973
"Max Ernst: Speculations Provoked by an Exhibition." Artforum (May 1973), 11(9):37-40.
"Montage ‘October’: Dialectic of the Shot." Artforum (January 1973), 11(5):61-65.
"Paul Sharits: Stop Time." Artforum (April 1973), 11(8):60-61.
"Sense and Sensibility: Reflection on Post *60s Sculpture." Artforum (November 1973),
12(3):43-53.

See Abigail Gerd’s "Letter." Artforum (February 1974), 12(6):8, and Rosalind Krauss’ reply.

Edited "Shift" by Richard Serra. Arts Magazine (April 1973), 47(6):49-55.

1974

"Changing the Work of David Smith." Art in America (September-October 1974), 62(5):30-
34,
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For letters occasioned by this article see Joseph W. Henderson in Part B of this bibliography,
and for Rosalind Krauss’ reply: "Letters: Changing David Smith, cont." Art in America (March 1975),
63(2):136.

For additional letters see Beverly Pepper, Herbert Kallem, Clement Greenberg, Stanley E.
Marcus and William Rubin (1978) in Part B of this bibliography.

“Dark Glasses and Bifocals: A Book Review." Artforum (May 1974), 12(9):59-62.
A review of Stanley Cavell’s The World Viewed: Reflections on the Ontology of Film, and Stephen
Koch’s Star Gazer: Andy Warhol’s World and his Films.

"The Fountainhead." Oppositions (January 1974), 2:61-70.

Line as Language: Six Artists Draw. Preface by Peter C. Bunnell. Princeton, N.J.: The Art

Museum, Princeton University, 1974.

Prepared in conjunction with an exhibition organized by Rosalind Krauss of works by Mel
Bochner, Sol LeWitt, Robert Morris, Dorothea Rockburne, Richard Serra, and Richard Tuttle, held
February 23 to March 31, 1974, at The Art Museum, Princeton University.

"On Frontality." In E.A. Carmean, Jr., ed., The Great Decade of American Abstraction:
Modemist Art 1960 to 1970, pp. 87-94. With an Introductory Note by Philippe de
Montebello. Houston: Museum of Fine Arts, 1974.

Inaugural exhibition for the Brown Pavilion, the Museum of Fine Arts, Houston, January
15-March 10, 1974.
See "On Frontality" (1968).

"Painting Becomes Cyclorama." Artforum (June 1974), 12(10):50-52.
On Joan Mitchell’s exhibition at the Whitney Museum.

"Rauschenberg and the Materialized Image." Artforumn (December 1974), 13(4):36-43.
"Robert Mangold: An Interview." Artforum (March 1974), 12(7):36-38.
(with Lawrence Alloway, Max Kozloff, Joseph Mascheck and Annette Michelson.) "To the

Editor." [Letter] Artforum (December 1974), 13(4):9.
For further letters see Arfforum (March 1975), 13(7):8-9.

1975

"Activity of Criticism." [Interview] Studio International (March-April 1975), 189 (974):85-86.

Interview conducted by Caryn Walker and James Faure Walker.

"Café Criticism." Review of Tom Wolfe’s The Painted Word. Partisan Review (1975),
42(4):629-633.

"How Paradigmatic Is Anthony Caro?" Art in America (September-October 1975), 63(5):80-



83.
"Letters: Changing David Smith, cont." Art in America (March 1975), 63(2):136.

"Writer’s Choice." Partisan Review (1975), 42(4):641-642.

Short comments on Marguerite Duras’ The Ravishing of Lol Stein, The Vice-Consul, La Fernme
du Gange, and India Song, and on T.J. Clarke’s The Image of the People, The Absolute Bourgeois, and
on Walter Benjamin’s Charles Baudelaire: A Lyric Poet in the Era of High Capitalism.

1976

(with Jeremy Gilbert-Rolfe and Annete Michelson.) "About October." October (Spring
1976), 1:3-5.

Critical Perspectives in American Art, pp. 25-27. Introduction by Hugh M. Davies. Amherst:
Fine Arts Center Gallery, University of Massachusetts, Amherst, 1976.
Rosalind Krauss’ text is followed by illustrations of works by Donald Judd, Robert Artschwager
and Joel Shapiro.
An Exhibition selected by Rosalind Krauss, Sam Hunter and Marcia Tucker. Fine Arts Center
Gallery, University of Massachusetts/Ambherst, April 10, 1976-May 9, 1976, American Pavillion, Venice
Biennale, summer 1976.

Critical Perspectives in American Art = Prospettive critiche nell’arte americana: United States

Pavilion...37th Venice Biennial, 1976. s.l.: s.n., 1976.

In English and Italian.
Catalogue of an exhibition first held at the Fine Arts Gallery Center Gallery of the University
of Massachusetts, with essays by Rosalind Krauss, Sam Hunter and Marcia Tucker.

"Impressionism: The Narcissism of Light." Partisan Review (1976), 43(1):102-112.
"Jasper Johns: The Functions of Irony." October (Summer 1976), 2:91-99.

"Joel Shapiro." In Joel Shapiro, pp. 3-12. Foreword by Stephen Prokopoff. Chicago:
Museum of Contemporary Art, 1976.
Exhibition organized by the Museum of Contemporary Art, Chicago, September 11 through
November 7, 1976.

"Las Vegas Comes to the Whitney." Partisan Review (1976), 43(3):467-471.

"Magician’s Game: Decades of Transformation, 1930-1950." In 200 Years of American
Sculpture, pp. 160-185. Boston: Godine/Whitney Museum of American Art, 1976.

200 Years of American Sculpture was a Bicentenmal exhibition organized by the Whitney
Museum of American Art, New York, shown from March 16 to September 26, 1976.

"Paul Sharits." In Paul Sharits: Dream Displacement and Other Projects, pp. [1-14.] Buffalo,



N.Y.: Albright-Knox Art Gallery, 1976.
Published in conjunction with an exhibition of the same name at the Albright-Knox Art Gallery,

September 28 to October 31, 1976.

"Video: The Aesthetics of Narcissism." October (Spring 1976), 1:50-64.
See "Video: The Aesthetics of Narcissism” (1978).

1977

"Notes on the Index: Seventies Art in America." (Part 1) October (Spring 1977), 3:68-81.
See "Notes on the Index: Seventies Art in America" (1987) and The Originality of the Avant-
Garde and Other Modemist Myths (1985), pp. 196-209.

"Notes on the Index: Seventies Art in America." (Part 2) October (Fall 1977), 4:58-67.
See "The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 210-219.

Passages in Modern Sculpture. New York: Grossman/Viking; London: Thames and Hudson,
1977.
Contents:
1: Narrative Time: The Question of the Gates of Hell:7-37.
2: Analytic Space: Futurism and Constructivism:39-67.
3: Forms of Readymade: Duchamp and Brancusi:69-103.
4: A Game Plan: The Terms of Surrealism:105-146.
5: Tanktotem: Welded Images:147-200.
6: Mechanical Ballets: Light, Motion, Theater:201-242.
7: The Double Negative: A New Syntax of Sculpture:243-288.

"Popular and Unpopular Art." Partisan Review (1977), 44(3):345-351.

Part of a symposium on Popular and Unpopular Art that took place at New York University
on March 21, 1977, with William Phillips introducing the speakers. The speakers were Rosalind Krauss,
Robert Brustein and Michael Wood. The participants in the discussion following the papers included
Rosalind Krauss, Marshall Berman, Robert Brustein, Larry Rivers, William Phillips, Andrew Arato,
Rockwell Anderson, Hilton Kramer, Morris Dickstein, Michael Wood, Leonard Kriegel and Stanley
Kauffmann.

The Sculpture of David Smith: A Catalogue Raisonné. Garland Reference Library of the
Humanities, 73. New York: Garland, 1977.

"Works on Paper: American Art 1945-1975: The Washinton Art Consortium Collection.”
In Works on Paper: American Art, 1945-1975, pp. 7-31. Seattle: Washington Art
Consortium, 1977.

1978

"Emblémes ou lexies: le texte photographique.” In Hans Namuth, L’Atelier de Jackson
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Pollock, pp. 15-24. Photographs by Hans Namuth. Supplement to Macula, 2. Paris:

Macula/Pierre Brochet, 1978.
Translated by Ann Hindry.
See "Reading Photographs as Text" (1980).

Grids: Format and Image in 20th Century Art. New York: Pace Gallery, 1978.
Exhibition at the Pace Gallery, December 16, 1978-January 20, 1979 and the Akron Art
Institute, March 24-May 6, 1979.

"John Mason Installations from the Hudson River Series." InJohn Mason Installations from

the Hudson River Series, pp. 9-14. Yonkers, New York: Hudson River Museum, 1978.

An exhibition organized by the Hudson River Museum, Yonkers, New York, May 14-July 9, 1978,
Des Moines Art Center, Des Moines, lowa, May 30-July 9 1978, Corcoran Gallery of Art, Washington,
DC, June 17-August 13, 1978, Minneapolis Institute of Arts, Minneapolis, Minnesota, July 9-September
3, 1978, San Francisco Museum of Modern Art, San Francisco, California, July 28-24 September, 1978,
University Art Museum, University of Texas at Austin, Austin, Texas, August 13-September 24, 1978.

"Letters: Greenberg/Headley/Krauss." Art in America (March-April 1978), 66(2):5.
Rosalind Krauss replies to Clement Greenberg’s letter on p. 5 which discusses Rosalind Krauss’
article "Changing the Work of David Smith" (1974).

"LeWitt in Progress." October (Fall 1978), 6:46-60.
See The Originality of the Avant-Garde and Other Modernist Myths (1985).

"Paul Sharits." Film Culture (1978), 65-66:89-102.
See "Paul Sharits" (1976).

(with Annette Michelson.) "Photography: A Special Issue." October (Summer 1978), 5:3-5.

Rosalind Krauss. Sound recording. 1978.
1 sound cassette: analog, 1 7/8 ips.
Seminar with artists series.
Lecture recorded at the Whitney Museum of American Art, October 11, 1978.

"Tracing Nadar." October (Summer 1978), 5:29-47.
"Video: The Aesthetics of Narcissism." In Gregory Battcock, ed., New Artists Video: A
Critical Anthology, pp. 43-64. New York: Dutton, 1978.
1979

"Contemporary Criticism." Markham, Ont.: Audio Archives of Canada, 1979.
1 sound cassette: 1 7/8 ips.

(with Annette Michelson.) "Editorial." October (Fall 1979), 10:3-4.
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"Eva Hesse." In Eva Hesse: Sculpture 1936-1970, pp. [1-6.] Edited by Naomi Spector.
Foreword by Nicholas Serota. London: Whitechapel Art Gallery (May 4-June 17,
1979), Otterlo, Netherlands: Rijksmuseum Kroller-Miiller (June 30-August 5, 1979),
Hanover, G.F.R.: Kestner-Gesellschaft (August 17-September 23, 1979).

"Eva Hesse." In Eva Hesse, 1936-1970: Skulpturen und Zeichnungen. 17 August bis 23.
September 1979, Kestner-Gesellschaft, Katalog 4/1979, pp. 8-13. Foreword by

Nicholas Serota. Hannover: Kestner-Gesellschaft, 1979.
German translation of "Eva Hesse" (1979).

"Grids." October (Summer 1979), 9:50-64.
See The Originality of the Avant-Garde and Other Modemnist Myths (1985), pp. 8-22.

Translated Hubert Damisch’s "The Duchamp Defense." October (Fall 1979), 10:5-28.

(with Annette Michelson.) "Introduction." October (Winter 1979), 11:3-4.

Introduction to the 11th issue of October "Essays in Honor of Jay Leyda,” in homage to Jay
Leyda on the occasion of his 70th birthday.

"John Mason and Post-modernist Sculpture: New Experience and New Words." Art in
America (May-June 1979), 67(3):120-127.

"The Naked Bride." Review of Octavio Paz’ Marcel Duchamp: Appearance Stripped Bare.
Partisan Review (1979), 46(4):615-619.

"Notes sur I'index: I’art des années 1970 aux Etats-Unis." Macula (1979), 5-6:165-175.
French translation by Priscille Michaud of "Notes on the Index: Seventies Art in America"
(1977).

"Sculpture in the Expanded Field." October (Spring 1979), 8:30-44.
See "Sculpture in the Expanded Field” (1983), and The Originality of the Avant-Garde and Other
Modemist Myths (1985), pp. 276-290.

"Stieglitz/Equivalents." October (Winter 1979), 11:129-140.
Terminal Iron Works: The Sculpture of David Smith. Cambridge, Mass. & London: MIT

Press, 1979.
Paperback edition of Terminal Iron Works: The Sculpture of David Smith (1971).

1980

"Alfred Stieglitz’s ‘Equivalents’." Arts Magazine (February 1980), 54(6):134-137.
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"Architects’ Drawings/Artists’ Buildings." In Nancy Foote, ed., Drawings: The Pluralist
Decade, pp. 32-34. Philadelphia: Institute of Contemporary Art, 1980.
Catalogue of an exhibition held in Philadelphia, Pennsylvania, Institute of Contemporary Art,

University of Pennsylvania (October 4-November 9, 1980}, Chicago, Illinois: Museum of Contemporary
Art (May 29-June 26, 1981).

"Death of a Hermeneutic Phantom: Materialization of the Sign in the Work of Peter

Eisenman." A4 + U: Architecture and Urbanism (January 1980), 112:189-219.
Written in June 1977.
See "Death of a Hermeneutic Phantom: Materialization of the Sign in the Work of Peter
Eisenman" (1987).

"14 Americans Directions of the 1970s: A Film." By Michael Blackwood and Nancy Rosen.
New York: Michael Blackwood Productions, 1980.
1 videocassette. (58 min.) : sd., col. ; 1/2 in. VHS format.
Consultants: Rosalind Krauss, et al.

Examines a diverse group of New York-based artists in order to record many of the most
provocative works and ideas of the past decade. Covers a wide spectrum of artistic concepts and media.

"Grids, You Say." In Grids: Format and Image in 20th Century Art, pp. [1-8]. New York:
Pace Gallery, 1980.
Catalogue of an exhibition at the Pace Gallery, New York, December 16, 1978-January 20, 1979
and the Akron Art Institute, Akron, Ohio, March 24-May 6, 1979.

"Introduction.” Irving Penn, Earthly Bodies: 76 Photographs of the Female Nude, Negatives and
Silver Prints Made in 1949-1950, pp. 2, 4, 6-7, 9. 11. New York: Marlborough Gallery,
1980.
Catalogue of an exhibition held September 4-October 1, 1980 at the Marlborough Gallery.

"Irving Penn: ‘Earthly Bodies’." Arts Magazine (September 1980), 55(1):84-86.

(with Benjamin H.D. Buchloh and Annette Michelson.) "Joseph Beuys at the Guggenheim."
October (Spring 1980), 12:3-21.
This conversation took place on January 5, 1980 and was occasioned by the exhibition, and

accompanying catalogue by Caroline Tisdall, of Joseph Beuys’ work at the Guggenheim Museum, New
York from November 1, 1979 to January 2, 1980.

"Jump over the Bauhaus." October (Winter 1980), 15:102-110.

A review of the exhibition "Avant-Garde Photography in Germany, 1919-1939," San Francisco
Museum of Modern Art, December 19, 1980 - February 8, 1981, and accompanying catalogue by Van
Deren Coke and Ute Eskildsen.

"Poststructuralism and the ‘Paraliterary’." October (Summer 1980), 13:36-40.
See The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 291-295.

"Reading Photographs as Text." In Bernard Rose, ed., Pollock Painting, pp. [73-79.]
Photographs by Hans Namuth. New York: Agrinde, 1980.
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"Re-presenting Picasso." Art in America (December 1980), 68(10):90-96.

"To the Editor." [Letter] Arts Magazine (November 1980), 55(3):22.

Response to Robert Pincus-Witten’s "Entries: If Even in Fractions." Arts Magazine (September
1980), 55(1):116-119.

For Pincus-Witten’s reply see "To the Editor." [Letter] Arts Magazine (November 1980),
55(3):22.

See also Douglas Crimp’s "To the Editor." [Letter] Arts Magazine (November 1980), 55(3):22.

1981

(with Annette Michelson.) "Art World Follies, 1981: A Special Issue." October (Spring
1981), 16:3-4.

"In the Name of Picasso." October (Spring 1981), 16:5-22.
See The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 23-40.

"Marcel Duchamp ou le champ imaginaire." Degrés (Spring 1981), 26-27:e¢1-€20.
Translation by Michéle Jeunehomme, with assistance from Philippe Minguet, Martine
Maitrejean, Richard Martin and Philippe Dubois.
See Le Photographique: pour une Théorie des Ecarts (1990), pp. 71-88.

(with Annette Michelson.) "The New Talkies: A Special Issue." October (Summer 1981),
17:2-4.

"Nightwalkers." Art Journal (Spring 1981), 41(1):33-38.

"The Originality of the Avant-Garde: A Postmodernist Repetition." October (Fall 1981),
18:47-66.
See The Originality of the Avant-Garde and Other Modemist Myths (1985), pp. 151-170.

Passages in Modern Sculpture. Cambridge, Mass.: MIT Press, 1981.
Paperback edition of Passages in Modern Sculpture (1977).

"The Photographic Conditions of Surrealism." October (Winter 1981), 19:3-34.
Originally presented at a Colloquium at the Center for Advanced Study in the Visual Arts,
Washington, DC, February 12, 1981.
See The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 87-118.
See "La photographie et le surréalisme” (1982).

"The State of Criticism: The Effects of Critical Theory on Practical Criticism, Cultural
Journalism, and Reviewing." Partisan Review (1981), 48(1):26-30. Discussion:30-35.
Symposium and Discussion. Speakers included Rosalind Krauss, Morris Dickstein, and Eugene
Goodheart. Discussants were Rosalind Krauss, Morris Dickstein Eugene Goodheart, William Phillips,

Peter Brooks, Edith Kurzweil, Ellen Lambert and Stanley Cavell.

“This New Art: To Draw in Space." In Julio Gonzalez: Sculpture & Drawings, October 2-31,
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1981, pp. [1-6]. New York: Pace Gallery, 198]1.
See The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 119-129.

1982

"Contra Carmean: The Abstract Pollock." Art in America (Summer 1982), 70(6):123-131.
123-131, 155.

A rejoinder to EA. Carmean’s "The Church Project: Pollock’s Passion Themes." Arf in America
(Summer 1982), 70(6):110-122.

Translated (with Annette Michelson) Jean Baudrillard’s "The Beaubourg-Effect: Implosion
and Deterrence." October (Spring 1982), 20:3-13.

"La photographie et le surréalisme." Critiqgue (November 1982), 38(426):895-914.

Translation by Marie-Anne Lescourret of "The Photographic Conditions of Surrealism” (1981).

"Photography’s Discursive Spaces: Landscape/View." Art Journal (Winter 1982), 42(4):311-
319.
See The Originality of the Avant-Garde and Other Modernist Myths (1985), pp. 131-150.

"Rosalind Krauss." [Interview] Art and Text (Summer 1982-83), 8:31-37.

Interview conducted by Paul Taylor.

"Seeing as Believing." Review of Ernst Gombrich’s The Image and the Eye: Further Studies
in the Psychology of Pictorial Representation, and Rudolf Arnheim’s The Power of the
Center: A Study of Composition in the Visual Arts. Raritan (Fall 1982), 2(2):75-86.

"Sincerely Yours: A Reply." October (1982), 20:111-130.
Response to Albert E. Elsen’s article on National Gallery casting of Rodin’s ‘Gates of Hell’,
"On the Question of Originality: A Letter." October (Spring 1982), 20:107-109, which commented on
Rosalind Krauss’ "The Originality of the Avant-Garde" (1981).
See The Originality of the Avant-Garde and Other Modemnist Myths (1985), pp. 171-194.

"T. Smith/Pollock: Of Two Minds." (Letter) Art in America (October 1982), 70(9):S.
Rejoinder to E.A Carmean’s "T. Smith/Pollock: Of Two Minds." (Letter) Art in America
(October 1982), 70(9):5, which replies to Rosalind Krauss’ "Contra Carmean: The Abstract Pollock”
(1982).

"When Words Fail." October (Autumn 1982), 22:91-103.

When Words Fail was organized by the International Center of Photography and the Goethe
House, February 19-21, 1982. It coincided with two exhibitions mounted at the ICP: Avant-Garde
Photography in Germany: 1919-1939, and Heinrich Kiihn: Tumn-of-the-Century Master.

This essay is a modified version of the paper read by Rosalind Krauss at the Colloquium When
Words Fail in a session devoted to the stylistic results of the new camera technologies of the 1920s.

For a review of "Avant-Garde Photography in Germany," see Rosalind Krauss’ "Jump over the
Bauhaus" (1980).
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1983

"Abaisser, étendre, contracter, comprimer, tourner: regarder I'oeuvre de Richard Serra." In
Richard Serra, pp. 29-35. Centre Georges Pompidou, Musée National d’Art Moderne,
Galeries Contemporaines. Paris: Le Centre, 1983.

Translated by Jean-Pierre Criqui.

Exposition of the sculptures of Richard Serra was organized by the Musée national d’art
moderne at the Centre Georges Pompidou, October 26, 1983-January 2, 1984.

See "Richard Serra, a Translation" in The Originality of the Avant-Garde and Other Myths (1985),
pp. 261-274.

"Changing the Work of David Smith." Art Journal (Spring 1983), 43(1):89, 91, 93, 95.
Translated Gilles Deleuze’s "Plato and the Simulacrum." October (Winter 1983), 27:44-56.

"Objets de réflexion critique." In Man Ray’s Objets de mon affection, pp. 10-13. Paris:
Philippe Sers, 1983.

Translated by Marie-Hélene Dufour.
See "Objects of My Attention” (1985).

“Sculpture in the Expanded Field." In Hal Foster, ed., The Anti-Aesthetic: Essays on

Postmodern Culture, pp. 31-42. Seattle, Washington: Bay Press, 1983.

See "Sculpture in the Expanded Field" (1979), and The Originality of the Avant-Garde and Other
Modernist Myths (1985), pp. 276-291.

1984

(with Yve-Alain Bois and Douglas Crimp.) "A Conversation with Hans Haacke." October
(Fall 1984), 30:23-48.
An interview.
See "A Conversation with Hans Haacke" (1987).

"Giacometti." In William Rubin, ed., ‘Primitivism’ in 20th Century Art: Affinity of the Tribal

and the Modern. Vol. I, pp. 502-533. New York: The Museum of Modern Art/New
York Graphic Society Books; Boston: Little, Brown, 1984.

Published in conjunction with an exhibition of the same title shown at the following museums:
The Museum of Modern Art, New York (September 27-January 15, 1985), Detroit Institute of Art
(February 27-May 19, 1985), Dallas Museum of Art (June 23-September 1, 1985).

See "No More Play" in The Originality of the Avant-Garde and Other Modernist Myths (1985),
pp- 42-85.

"A Note on Photography and the Simulacral." October (Winter 1984), 31:49-68.
A version of this essay was delivered as the keynote address for the National Conference of the
Society for Photographic Education in Philadelphia, March 1983.

"The Originality of the Avant-Garde: A Postmodernist Repetition." In Brian Wallis, ed., Art
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After Modernism: Rethinking Representation, pp. 12-29. Foreword by Marcia Tucker.
Documentary Sources in Contemporary Art. New York: New York Museum of
Contemporary Art; Boston: Godine, 1984.

See "The Originality of the Avant-Garde: A Postmodernist Repetition” (1981).

"Rosalind Krauss." In Judy K. Collischan Van Wagner’s Women Shaping Art: Profiles of
Power, pp. 149-164. New York: Praeger, 1984.

Based on an interview.

1985

"Corpus Delicti." In L’Amour fou: Photography & Surrealism, pp. 56-112. Washington, D.C.:
Corcoran Gallery of Art; New York: Abbeville Press, 1985.

Issued in conjunction with an exhibition held at the Corcoran Gallery of Art, August-October,
1985.

"Corpus Delicti." October (Summer 1985), 33:31-72.

"Giacometti." In William Rubin, ed., ‘Primitivism’ in 20th Century Art: Affinity of the Tribal
and the Modern. Vol. 11, pp. 502-533. London: Thames and Hudson, 1985.
See "Giacometti" (1984).

"Man in a Mold." Review of James Lord’s Giacometti: A Biography. New Republic
(December 16, 1985), 193(25) [3,700]:24-25, 28-29.

"Objects of My Attention." In Man Ray: Objects of My Attention, pp. [1-6.] New York:
Zabriskie Gallery, 1985.

Written in 1983. Catalogue of an exhibition held January 23-February 23, 1985 at the Zabriskie
Gallery, New York.

The Originality of the Avant-Garde and Other Modernist Myths. Cambridge, Mass.: MIT
Press, 198S.
Contents:
I Modernist Myths
Grids:8-22.
In the Name of Picasso:23-40.
No More Play:42-85.
The Photographic Conditions of Surrealism:87-118.
This New Art: To Draw in Space:119-129.
Photography’s Discursive Spaces:131-150.
The Originality of the Avant-Garde:151-170.
Sincerely Yours:171-194.
IT Toward Postmodernism
Notes on the Index: Part 1:196-209.
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Notes on the Index: Part 2:210-219.

Reading Jackson Pollock, Abstractly:221-242
LeWitt in Progress:244-258.

Richard Serra, a Translation:260-274.
Sculpture in the Expanded Field:276-291.
Poststructuralism and the Paraliterary:291-295.

Some of these essays, or versions of these essays, have appeared previously.

See "Grids" (1979), "In the Name of Picasso” (1981), "Giacometti” (1984), "The Photographic
Conditions of Surrealism” (1981), "This New Art: To Draw in Space" (1981), "Photography’s Discursive
Spaces" (1982), "The Originality of the Avant-Garde" (1981), "Sincerely Yours" (1982), "Notes on the
Index" (1977), "Contra Carmean: The Abstract Pollock” (1982), "LeWitt in Progress” (1978), "Abaisser,
étendre, contracter, comprimer, tourner: regarder 'oeuvre de Richard Serra” (1983), "Sculpture in the
Expanded Field" (1979), and "Poststructuralism and the Paraliterary” (1980).

"Photography’s Exquisite Corpse." In Terry Ann R. Neff, ed., In the Mind’s Eye: Dada and
Surrealism, pp. 43-61. Foreword by I. Michael Danoff. Chicago: Museum of
Contemporary Art; New York: Abbeville Press, 1985.

Prepared on the occasion of the exhibition "Dada and Surrealism in Chicago Collections,"
Museum of Contemporary Art, Chicago, December 1, 1984-January 27, 1985.

(with Jane Livingston.) "Preface." In L’Amour fou: Photography & Surrealism, pp. 9-10.
Washington, D.C.: Corcoran Gallery of Art. New York: Abbeville Press, 1985.

"Preying on ‘Primitivism’." Art and Text (April 1985), 17:11-12, 58-62.

"Quand les mots font défaut." Critigue (August-September 1985), 41(459-460):755-760.
Translation by March Bloch of "When Words Fail" (1982).
See also La Photographique: pour une Théorie des Ecarts (1990), pp. 197-207.

"Sculpture in the Expanded Field." In Hal Foster, ed., Postmodern Culture, pp. 31-42.
London: Pluto, 1985.
Previous title of anthology The Anti-Aesthetic (1983).
"Sculpture in the Expanded Field." In Richard Hertz, ed. Theories of Contemporary Art, pp.
215-224. Englewood Cliffs, N.J.: Prentice-Hall, 1985.
See "Sculpture in the Expanded Field" (1979).
1986

L’Amour fou: Photography & Surrealism. London: Arts Council, 1986.
Exhibition at the Hayward Gallery, London, July to September 1986.

"Antivision." October (Spring 1986), 36:147-154.

Beverly Pepper: Sculpture in Place. Introduction by Douglas G. Schultz. Buffalo: Albright-
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Knox Art Gallery; New York: Abbeville Press, 1986.

Published in conjunction with a major exhibition held at the Albright-Knox Art Gallery,
September 13-November 2, 1986 and the San Francisco Museum of Modern Art from December 11,
1986-February 8, 1987, the Columbus Museum of Art, March 22-May 10, 1987, the Brooklyn Museum,
June 5-August 24, 1987, and the Center for the Fine Arts, Miami from September 27-November 1, 1987.

"Echelle/monumentalité. Modernisme/postmodernisme. La ruse de Brancusi." In Qu’est-ce
que la sculpture moderne?, pp. 246-253. Paris: Musée National d’Art Moderne,
Centre Georges Pompidou, 1986.

Exhibition curated by Margit Rowell held in Paris at Centre Georges Pompidou in the Musée
national d’art moderne, July 3-October 13, 1986.

Explosante-fixe: photographie & surréalisme. Paris: Centre Georges Pompidou/Hazan, 1986.

Translation of L’4Amour fou: Photography & Surrealism (1985).

"Publié¢ a I'occasion de I'exposition ‘Photographie et surrecalisme’ au Musée national d’art
moderne, Centre Georges Pompidou, du 15 avril au 15 juin, 1985. Commissaire de I'exposition: Alain
Sayag, assisté de Marie-France Van Denbusche. Cette exposition a été congue par Rosalind Krauss et
Jane Livingston pour la Corcoran Gallery of Modern Art, Washington, DC."

Includes:

"Préface,” by Rosalind Krauss and Jane Livingston, pp. 8-10. (Translated by Dominique
Le Bourg)

"La photographie au service du surréalisme,"” by Rosalind Krauss, pp. 12-53 (Translated
by Dominique Le Bourg)

"Corpus Delicti," by Rosalind Krauss, pp. 54-111. (Translated by Camille Hercot)

See L’Amour fou: Photography & Surrealism (1985), and "The Photographic Conditions of
Surrealism" (1981).

"The Future of an Illusion." AA Files: Annals of the Architectural Association School of
Architecture (Autumn 1986), 13:3-7.

Based on one of two lectures given at the Architectural Association in autumn 1986.

"Life with Picasso: Sketchbook No. 92, 1926." In Arnold Glimcher and Marc Glimcher, eds.,
Je Suis le Cahier: The Sketchbooks of Picasso, pp. 112-123. Boston & New York:
Atlantic Monthly Press; London: Thames and Hudson, 1986.

Catalogue of an exhibition held at the Pace Gallery, New York (May 2-August 1, 1986), and
at the Royal Academy of Arts, London (September 11-November 23, 1986), Los Angeles County
Museum (December 18-January 26, 1987), the de Young Memorial Museum, San Francisco (February-
March 1987), the Pheonix Art Museum (April-May 1987), the Art Institute of Chicago (August-
September 1987), and the Ft. Worth Art Museum (November-December 1987).

"La Musée sans murs du postmodernisme." (Translated by Ann Hindry) Cahiers du Musée
National d’Art Moderne (1986), 17-18:152-158.

"Originality as Repetition: Introduction." October (Summer 1986), 37:35-40.

"The Originality of the Avant-Garde: A Post-Modernist Repetition." In Origins Originality

+ Beyond, pp. 16-18. 2d ed. Sydney, N.S.W,, Australia: Six Biennale of Sydney, 1986.
Art Gallery of New South Wales (May 16-July 6, 1986), Biennale of Sydney.
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Excerpted from "The Originality of the Avant-Garde: A Post-Modernist Repetition” (1984).

The Originality of the Avant-Garde and Other Modernist Myths. Cambridge, Mass.: MIT

Press, 1986.
Paperback edition The Originality of the Avant-Garde and Other Modemnist Myths (1985).

"Problem Sets." In Francesca Woodman, Photographic Work: Exhibition, pp. 40-51.
Wellesley, Mass.: Wellesley College Museum, 1986.

An exhibition organized by Ann Gabhart in collaboration with Rosalind Krauss, held at
Wellesley College Museum April 9-June 8, 1986, and Hunter College Art Gallery, February 13-March
14, 1986.

Richard Serra/Sculpture. Edited and with an Introduction by Laura Rosenstock. New York:
Museum of Modern Art, 1986.

Published on the occasion of an exhibition curated by Rosalind Krauss with Laura Rosenstock
at the Museum of Modern Art, New York, February 27-May 13, 1986.

1987

(with Yve-Alain Bois and Douglas Crimp.) "A Conversation with Hans Haacke." In
Rosalind Krauss, Annette Michelson, Douglas Crimp and Jean Copjec, eds., October:

The First Decade, 1976-1986, pp. 175-200. Cambridge, Mass.: MIT Press, 1987.
See "A Conversation with Hans Haacke" (1984).

"A propos de Maurice Tabard." In Maurice Tabard, pp. 5-7. Paris: Contrejour, 1987.

"Death of a Hermeneutic Phantom: Materialization of the Sign in the Work of Peter
Eisenman." In Peter Eisenman’s Houses of Cards, pp. 166-184. New York: Oxford
University Press, 1987.

See "Death of a Hermeneutic Phantom: Materialization of the Sign in the Work of Peter
Eisenman” (1980).

"Discussion.” (With Michael Fried, Benjamin Buchloh, Hal Foster, Douglas Crimp, John
Knight, Martha Rosler, Perry Anderson, Irving Sandler and Andrew Ross.) In Hal
Foster, ed., Discussions in Contemporary Culture, pp. 71-87. Dia Art Foundation.

Discussions in Contemporary Culture, 1. Seattle: Bay Press, 1987.
Discussion following Rosalind Krauss’ "Theories of Art after Minimalism and Pop,” (1987).

(with Annette Michelson, Douglas Crimp and Jean Copjec.) "Introduction." In Rosalind
Krauss, Annette Michelson, Douglas Crimp and Jean Copjec, eds., October: The First
Decade, 1976-1986, pp. ix-xii. Cambridge, Mass.: MIT Press, 1987.

"LeWitt in Progress." Review of Contemporary Fiction (Summer 1987), 7(2):128-137.
See "Lewitt in Progress" (1978), and The Originality of the Avant-Garde and Other Modemist
Myths (1985), pp. 244-258.
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"Notes on the Index: Seventies Art in America." In Rosalind Krauss, Annette Michelson,
Douglas Crimp and Jean Copjec, eds., October: The First Decade, 1976-1986, pp. 2-15.

Cambridge, Mass.: MIT Press, 1987.
See "Notes on the Index: Seventies Art in America" (1977).

Edited (with Annette Michelson, Douglas Crimp and Jean Copjec.) October: The First
Decade, 1976-1986. Cambridge, Mass.: MIT Press, 1987.

"Preface." In Poetic Injury: The Surrealist Legacy in Postmodern Photography, pp. 3-5. New

York, New York: Alternative Museum, 1987.

"This preface was modified by Rosalind Krauss in September, 1987, specifically for The
Alternative Museum’s presentation of Poetic Injury. It was originally delivered as a lecture before the
L.C.A. in London, in 1986, and remains close to the ideas discussed in L'4mour Fou, photography &
surrealism, by Rosalind Krauss, Jane Livingston, and Dawn Ades (Washington, D.C.: Corcoran Gallery
of Art and New York: Abbeville Press, 1985)."

Exhibition Poetic Injury: The Surrealist Legacy in Postmodern Photography, November 14-
December 23, 1987 at The Alternative Museum in New York.

"Post-History on Parade." Review of Arthur Danto’s The State of the Art, The
Transfiguration of the Commonplace: A Philosophy of Art, and The Philosophical
Disenfranchisement of Art. New Republic (May 25, 1987), 196(21) [3,775]:27-30.

"Theories of Art after Minimalism and Pop.” 1In Hal Foster, ed. Discussions in
Contemporary Culture, pp. 59-64. Dia Art Foundation. Discussions in Contemporary
Culture, 1. Seattle: Bay Press, 1987.

1988

"Discussion." (With Norman Bryson, Martin Jay, Jonathan Crary and Jacqueline Rose.) In
Hal Foster, ed., Vision and Visuality, pp. 109-113. Dia Art Foundation. Discussions

in Contemporary Culture, 2. Seattle: Bay Press, 1988.
Discussion following Norman Bryson’s paper, "The Gaze in the Expanded Field," pp. 86-108.

"Editorial Note." October (Spring 1988), 44:3-6.

On Leo Steinberg’s "Philosophical Brothel," which follows in the same issue of October.

Translated Eric Michaud’s "The Ends of Art according to Beuys." October (Summer 1988),
45:36-46.

"General Discussion." (With Bernard Flynn, Martin Jay, John Rajchman and Jonathan
Crary.) In Hal Foster, ed., Vision and Visuality, pp. 79-85. Dia Art Foundation.
Discussions in Contemporary Culture, 2. Seattle: Bay Press, 1988.

"The Im/pulse to See." In Hal Foster, ed., Vision and Visuality, pp. 50-75. Dia Art
Foundation. Discussions in Contemporary Culture, 2. Seattle: Bay Press, 1988.
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Discussion follows, pp. 76-85, with Jonathan Crary, Martin Jay and Jacqueline Rose

Der Impuls zu sehen. Webern: Benteli-Werd, 1988.
German translation by Gerhard Lischka of "The Im/pulse to See" (1988).

"Only Project."” Review of Richard Wollheim’s Painting as an Art. New Republic
(September 12 & 19, 1988), 199(11 & 12) [3,843 & 3,844]:33-36, 38.

1989

"Le clin d’oeil de l'instant." (Translated by Jeanne Bouniort) Cahiers du Musée National
d’Art Moderne (Spring 1989), 27:4-9.

Translated Denis Hollier’s "Pablo Picasso: The Painter Without His Model." Raritan
(Summer, 1989), 9(1):1-26.

"The Future of an Illusion." In Ralph Cohen, ed., The Future of Literary Theory: Essays by
Twenty-Five Leading Critics and Theorists Chart the Course of Criticism into the 1990s
and Beyond, pp. 280-290. New York: Routledge, 1989.

"In Our Own Time." Santa Barbara, Calif.: Intellimitation, 1989.
1 videocassette (57 min): sd., col. with b&w sequences; 1/2 in. VHS format. Art of
the Western World, Program 9. Produced by Perry Miller Adato.

Host: Michael Wood.

"Examines why the appearance of abstract expression caused the United States to become a
center for the visual arts. Reviews the diversity of styles in the postwar period, including the work of
Pollock, Warhol, Oldenburg. Also examines the explosive internationalization of the art world in the
1970s and 1980s. Features experts Rosalind Krauss, Germano Cleant, and Clement Greenberg.”

Program 9 has two parts (30 min. each): "Shattering the Myths"; "New, Newer, Newest."

It was first broadcast on Monday, November 27, 1989 at 9 p.m. (ET) on PBS.

Louise Bourgeois. Frankfurt: Frankfurter Kunstverein in association with Stemmle,
Schaffhausen, Switzerland, 1989.
German edition of the catalogue accompanying the travelling exhibition: Frankfurt: Frankfurter
Kunstverein (December 13, 1989-January 28, 1990); Vienna: Galerie Krinzinger (May 17-July 12, 1990);
Otterlo, Netherlands: Rijksmuseum Kroller-Miiller (May 25-July 8, 1991).
See "Portret van kunstenaar als Fillette," "Portrait of the Artist as Fillette" (1991).

"The Master’s Bedroom." Representations (Fall 1989), 28:55-76.

This special issue was entitled "Essays in Memory of Joel Fineman."

"The Ministry of Fate: 9 January 1959: President Charles de Gaulle Appoints André
Malraux France’s Minister of Cultural Affairs." In Denis Hollier, ed., A New History
of French Literature, pp. 1000-1006. Cambridge, Mass.: Harvard University Press,
1989.
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Issued as a paperback in 1994.

"On ne joue plus." In William Rubin, ed., ‘Primitivisme’ dans l'art du XXe siécle. Vol. 11, pp.
503-529. Paris: Flammarion, 1989.
Translation of "Giacometti" (1984).
See "No More Play" in The Originality of the Avant-Garde and Other Modernist Myths (1985),
pp. 42-85.

"Photography and Abstraction." In A4 Debate on Abstraction, pp. 63-70. New York: The
Bertha and Karl Leubsdorf Art Gallery, Hunter College, 1989.

Catalogue published in conjunction with the following exhibitions at Hunter College:
"Photography and Abstraction,” curated by Rosalind Krauss, May 1-June 2, 1989. "Systems and
Abstraction,” curated by Susan Edwards, November 15-December 22, 1988. "The Persistence of
Painting," curated by Vincent Longo, February 1-March 10, 1989. "Anti-simulation: Materialism and
Abstraction,” curated by Maurice Berger, March 16-April 21, 1989.

"Photography’s Discursive Spaces." In Richard Bolton, ed., The Contest of Meaning: Critical

Histories of Photography, pp. 287-301. Cambridge, Mass.: MIT Press, 1989.
See The Originality of the Avant-Garde and Other Modemist Myths (1985), pp. 131-150.

"La pulsion de voir." Cahiers du Musée National d’Art Moderne (Autumn 1989), 29:34-48.
Revised version of "The "Im/pulse to See” (1988).

"Retaining the Original? The State of the Question." In Kathleen Preciado, ed., Retaining
the Original: Multiple Originals, Copies, and Reproductions, pp. 7-11. Studies in the
History of Art, 20. Studies in the History of Art (Washington, D.C.). Symposium
Papers, 7. Washington: National Gallery of Art; Hanover, NH: The University Press
of New England, 1989.

The Introduction to the Symposium.

Proceedings of the Symposium "Retaining the Original: Multiple Originals, Copies and
Reproductions,” jointly sponsored by the Center for Advanced Study in the Visual Arts, the National
Gallery of Art, Washington, and The Johns Hopkins University, Baltimore, 8-9 March 1985.

Translated Thierry de Duve’s "Andy Warhol, or, The Machine Perfected." October (Spring
1989), 48:3-14.

"You Irreplaceable You." In Kathleen Preciado, ed., In Retaining the Original: Multiple
Originals, Copies, and Reproductions, pp. 151-159. Studies in the History of Art, 20.
Washington: National Gallery of Art; Hanover, NH: The University Press of New
England, 1989.

1990

"Bachelors’." October (Spring 1990), 52:53-59.

This essay was written for the Sherrie Levine exhibition in September 1989 at the Mary Boone
Gallery, New York.
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"The Blink of an Eye." In David Carroll, ed., The States of ‘Theory’: History, Art, and Critical
Discourse, pp. 175-199. Irvine Studies in the Humanities. New York: Columbia
University Press, 1990.

"The Cultural Logic of the Late Capitalist Museum." October (Fall 1990), 54:3-17.

This text was written as a lecture for the September 10, 1990 meeting of the International
Association of Museums of Modern Art (CIMAM) in Los Angeles.

"The Cultural Logic of the Late Capitalist Museum." Kunst & Museumjournaal
[Netherlands] (1990), 2(3):1-12.

Translated Denis Hollier’s "On Equivocation (Between Literature and Politics)." October
(Winter 1990), 55:3-22.

"Interview with Rosalind Krauss." Rutgers Art Review (1990), 11:53-68.
Interview conducted by Gregory Gilbert and Richard Paley.

Translated (with Denis Hollier and Annette Michelson) Jacques Lacan’s Television. New
York: Norton, 1990.

Joél Shapiro. Humlebaek, Denmark: Louisiana Museum (September 15-November 11,
1990); Valencia, Spain: IVAM [Instituto Valenciano de Arte Moderno], Centre Julio
Gonzélez del Carme (November 29, 1990-February 10, 1991); Zurich: Kunsthalle
(March 23-May 26, 1991); Calais, France: Musée des Beaux-Arts (June 22-September
8, 1991).

In Danish, Spanish and French.

“La Ligne comme langage." (Translated by Maryse Hovens) Part de I’Oeil [Belgium] (1990),
6:74-91.
See Line as Language: Six Artists Draw (1974).

"A Note on Photography and the Simulacral." In Carol S. Squiers, ed., The Critical Image:
Essays on Contemporary Photography, pp. 15-27. Seattle, Washington: Bay Press,
1990.
See "A Note on Photography and the Simulacral” (1984).

"Note sur (la pratique artistique et) la photographie jusqu’a aujourd’hui." (Translated by
Brice Matthieussent) Art Press [France] (1990), Supplement:128-132.
A supplement of Art Press on "La Photographie.”

Le Photographique: pour une Théorie des Ecarts. Histoire et théorie de la photographie.
Paris: Macula, 1990.
Includes a preface by Hubert Damisch entitled "A Partir de la photographie,” pp. 5-11.
Translated by Marc Bloch and Jean Kampf.
Articles previously published in English.
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Contents:
Introduction:12-15.
I Existe-il un objet de pensée que désignerait I'expression ‘histoire de la
photogarphie’?
Sur les traces de Nadar:18-36.
Les espaces discursifs de la photographie:37-56.
IT La photographie et I'histoire de I’art
L’impressonnisme: le narcissisme de la lumiere:58-70.
Marcel Duchamp ou le champ imaginaire:71-88.
La photographie comme texte: le cas Namuth/Pollock:89-99.
Photographie et surréalisme:100-124.
IIT La photographie et la forme
Stieglitz: équivalents:126-137.
Les noctambules:138-153.
A propos des Nus d’Irving Penn: la photographie en tant que collage:154-162.
IV En regard de la photographie
Corpus delicti:164-196.
Quand les mots font défaut:197-207.
Note sur la photographie et le simulacre:208-222.

See "Tracing Nadar® (1978), "Photography’s Discursive Spaces: Landscape/View" (1982),
"Impressionism: The Narcissism of Light" (1976), "Marcel Duchamp ou le champ imaginaire” (1981),
"Emblémes ou lexies: le texte photographique” (1978), "Photographic Conditions of Surrealism” (1981),
"Stieglitz/Equivalents” (1979), "Nightwalkers" (1981), "Introduction” to Irving Penn, Earthly Bodies (1980),
"Corpus Delicti" (1985), "When Words Fail" (1982), "A Note on Photography and the Simulacral” (1983).

"Picasso et Braque: I'invention du cubisme: entretien de Frangois Rouan avec Rosalind
Krauss." Art Press [France] (March 1990), 145:12-17.

Frang¢ois Rouan interviews Rosalind Krauss.

"Richard Serra: Sculpture Redrawn." In Richard Armstrong and Richard Marshall, eds., The
New Sculpture 1965-1975: Between Geometry and Gesture, pp. 274-277. New York:
Whitney Museum of American Art, 1990.

See "Richard Serra: Sculpture Redrawn" (1972).

This book was published on the occaston of an exhibition held at the Whitney Museum of
American Art, New York, from February 20 through June 3, 1990, and The Museum of Contemporary
Art at the Temporary Contemporary, Los Angeles, from February 17 through July 7, 1991.

"Rosalind Krauss: ‘The Optical Unconscious’." [Interview]. Newsline [Columbia
University, Graduate School of Architecture, Planning and Preservation] (March
1990), 2(6):2.

Interview conducted by Hal Foster.

"The Story of the Eye." New Literary History (Winter 1990), 21(2):283-298.

Part of a conference held at the Humanities Institute of Scripps College of the Claremont
Graduate School in March 1988 on the place of history and historical thinking in the human sciences
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today entitled "History and..."

Translated Thierry de Duve’s "Marcel Duchamp, or The Phynancier of Modern Life."
October (Spring 1990), 52:60-75.

(with Joan Copjec and Annette Michelson.) "To Our Readers." October (Summer 1990),
53:111-112.

"Vive le formalisme." (Translated by Marie-France de Paloméra) Art Press [France] (July-
August 1990), 149:47-48.

1991

"Discussion." (With Jean Suquet, Dennis Young, Craig Adcock, Thierry de Duve, Eric
Cameron, Herbert Molderings, Molly Nesbit, John Bentley Mays, Doug Stephens,
Vera Frenkel and Jake Allerdice.) In Thierry de Duve, ed., The Definitively
Unfinished Marcel Duchamp, pp. 463-479. Halifax, Nova Scotia: Nova Scotia College
of Art and Design; Cambridge, Mass.: MIT Press, 1991.
Discussion following Rosalind Krauss’ paper "Where’s Poppa?," pp. 432-462.

"Dicussion." (With Eric Cameron, Herbert Molderings, Dennis Young, William Camfield
and Tamara Blanken.) In Thierry de Duve, ed., The Definitively Unfinished Marcel
Duchamp, pp. 31-39. Halifax, Nova Scotia: Nova Scotia College of Art and Design;
Cambridge, Mass.: MIT Press, 1991.

Discussion following Eric Cameron’s paper "Given," pp. 1-29.

"Discussion.” (With Francis Naumann, Carol James, Thierry de Duve, André Gervais, Eric
Cameron, Craig Adcock and Herbert Molderings.) In Thierry de Duve, ed., The
Definitively Unfinished Marcel Duchamp, pp. 113-131. Halifax, Nova Scotia: Nova
Scotia College of Art and Design; Cambridge, Mass.: MIT Press, 1991.

Discussion following Jean Suquet’s’ paper "Possible," pp. 84-111.

"Discussion." (With Dennis Young, Eric Cameron, William Camfield, Molly Nesbit and
Herbert Molderings.) In Thierry de Duve, ed., The Definitively Unfinished Marcel
Duchamp, pp. 179-183. Halifax, Nova Scotia: Nova Scotia College of Art and
Design; Cambridge, Mass.: MIT Press, 1991.

Discussion following William Camfield’s’ paper "Marcel Duchamp’s Fountain: Aesthetic Object,
Icon, or Anti-Art?," pp. 132-178.

"Discussion.” (With Francis Naumann, Thierry de Duve, Tamara Blanken, Craig Adcock,
William Camfield, André Gervais, Jean Suquet and Eric Cameron.) In Thierry de
Duve, ed., The Definitively Unfinished Marcel Duchamp, pp. 297-309. Halifax, Nova
Scotia: Nova Scotia College of Art and Design; Cambridge, Mass.: MIT Press, 1991.

Discussion following Carol P. James’ paper "An Original Revolutionary Messagerie Rrose, or
What Became of Readymades," pp. 276-296.
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"Discussion.” (With Francis Naumann, Jean Suquet, Herbert Molderings, Eric Cameron,
André Gervais, Molly Nesbit and Thierry de Duve.) In Thierry de Duve, ed., The
Definitively Unfinished Marcel Duchamp, pp. 335-349. Halifax, Nova Scotia: Nova
Scotia College of Art and Design; Cambridge, Mass.: MIT Press, 1991.

Discussion following Craig Adcock’s paper "Duchamp’s Way: Twisting Our Memory of the Past
‘For the Fun of It’," pp. 310-334.

"Discussion.” (With Thierry de Duve, Dennis Young, André Gervais, Aaron Bourguin, John
Klein, Stewart Applegarth, Vera Frenkel, Bruc Barber, Herbert Molderings, Carol
James and John Bentley Mays.) In Thierry de Duve, ed., The Definitively Unfinished
Marcel Duchamp, pp. 385-394. Halifax, Nova Scotia: Nova Scotia College of Art and
Design; Cambridge, Mass.: MIT Press, 1991.

Discussion following Molly Nesbit’s paper "The Language of Industry,” pp. 350-384.

"Introduction." October (Spring 1991), 56:3-5.

Introduction to the special issue "High/Low: Art and Mass Culture.”
"High/Low’: Art and Mass Culture" was a Symposium organized by Rosalind Krauss at the Dia
Center for the Arts on November 3, 1990.

"Lire le cubisme." In Benjamin Buchloh, ed., Langage et modernité. Villeurbane, France:
Musée d’Art Moderne. 1991.

"Myohéiskapitalistisen museon kultuurilogiikka." Taide (1991), 31(1):15-20, 71.
Finnish translation of "The Cultural Logic of the Late Capitalist Museum" (1990).

"Nostalgie de la Boue’." October (Spring 1991), 56:111-120.
Issue of October is on "High/Low: Art and Mass Culture.”
Muscum of Modern Art term in their catalogue for High and Low: Modem Art and Popular
Culture involving a yearning to wallow in what is seen as low and filthy, nostalgia for mud, for the
surrealist recourse to the operations of the unconscious.

"Nota sobre la fotografia y lo simuldcrico." Revista de Occidente (December 1991), 127:11-
34.
Translation by Miguel Saénz of "A Note on Photography and the Simulacral* (1984), (1990).

"Une note sur 'inconscient optique." Cahiers du Musée National d’Art Moderne (Autumn
1991), 37:60-77.

"The Originality of the Avant-Garde: A Postmodernist Repetition." In Ingeborg Hoesterey,
ed., Zeitgeist in Babel: The Postmodernist Controversy, pp. 66-79. Bloomington:

Indiana University Press, 1991.
See "The Originality of the Avant-Garde: A Postmodernist Repetition (1981).

"Overcoming the Limits of Matter: On Revising Minimalism." In John Elderfield, ed.,
American Art of the 1960s, pp. 122-141. Studies in Modern Art, 1. New York:
Museum of Modern Art/Abrams, 1991.
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"Portret van de kunstenaar als Fillette," "Portrait of the Artist as Fillette." In Louise
Bourgeois: Rijksmuseum Kroller-Miiller, Otterlo, 25 mei -- 8 juli 1991, pp. 22-29, 210-
216. Otterlo, Netherlands: Rijksmuseum Kroller-Miiller, 1991.

"Using Language to Do Business as Usual." In Norman Bryson, Michael Ann Holly and
Keith Moxey, eds., Visual Theory: Painting and Interpretation, pp. 79-94. IconEditions.
New York: HarperCollins, 1991.

"Where’s Poppa?" In Thierry de Duve, ed., The Definitively Unfinished Marcel Duchamp, pp.
432-462. Halifax, Nova Scotia: Nova Scotia College of Art and Design; Cambridge,
Mass.: MIT Press, 1991.

Marcel Duchamp Centennial Conference at Nova Scotia School of Art.

1992

"The /Cloud/." In Agnes Martin, pp. 155-165. New York: Whitney Museum of American

Art/Abrams, 1992.

Exhibition opened first at the Whitney Museum of American Art, New York, November 6,
1992-January 31, 1993, Milwaukee Art Museum, Wisconsin, February 12-April 4, 1993, Center for the
Fine Arts, Miami, Florida, May 22-August 1, 1993, Contemporary Arts Museum, Houston, Texas,
September 10-October 31, 1993, and Museo Nacional Centro de Arte Reina Sofia, Madrid, November
16, 1993-January 24, 1994.

"Discussion.” (With Christian Geelhaar, William Rubin, Marie-Laure Bernadac, Yve-Alain
Bois, Christine Poggi, Edward Fry, Leo Steinberg, Pierre Daix, Mark Roskill,
Benjamin Buchloh, Pepe Karmel, Albert Kostenevich, Jack Flam, John Nash, John
Elderfield, Kirk Varnedoe and Lewis Kalchur.) In Lynn Zelevansky, ed., Picasso and
Braque: A Symposium, pp. 209-221. New York: Museum of Modern Art/Abrams,

1992,
Discussion following Yve-Alain Bois’ paper "The Semiology of Cubism," pp. 169-208.

"Discussion.” (With Christine Poggi, David Cottington, Mark Roskill, Pierre Daix, Theodore

Reff, Patricia Leighten, Leo Steinberg, Robert Rosenblum, William Rubin, Edward

Fry, Pepe Karmel, John Nash, Kirk Varnedoe, Lewis Kachur, Yve-Alain Bois, Jack

Flam, John Richardson, Benjamin Buchloh, John Elderfield and Alvin Martin.) In

Lynn Zelevansky, ed., Picasso and Braque: A Symposium, pp. 73-91. New York:
Museum of Modern Art/Abrams, 1992,

Discussion following David Cottington’s paper "Cubism, Aestheticism, Modernism,” pp. 58-72.

"Discussion." (With Christine Poggi, Edward Fry, Jack Flam, Mark Roskill, William Rubin,
Kirk Varnedoe, Theodore Reff, Pepe Karmel, Leo Steinberg, Robert Rosenblum,
Pierre Daix, Yve-Alain Bois, Benjamin Buchloh, Alvin Martin, John Elderfield,
Isabelle Monod-Fontaine, Lewis Kachur, David Cottington, Patricia Leighten and
Angelica Rudenstine.) In Lynn Zelevansky, ed., Picasso and Braque: A Symposium,
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pp. 107-128. New York: Museum of Modern Art/Abrams, 1992.
Discussion following Edward F. Fry’s paper "Converge of Traditions: The Cubism of Picasso
and Braque," pp. 92-106.

"Discussion.” (With David Cottington, Theodore Reff, John Richardson, John Nash, John
Elderfield, Pepe Karmel, Robert Rosenblum, Mark Roskill, Alvin Martin, Patricia
Leighten, Leo Steinberg, William Rubin, Yve-Alain Bois, Edward Fry, Angelica
Rudenstine, Christine Poggi, Kirk Varnedoe, Isabelle Monod-Fontaine, Pierre Daix
and Benjamin Buchloh.) In Lynn Zelevansky, ed., Picasso and Braque: A Symposium,
pp. 44-57. New York: Museum of Modern Art/Abrams, 1992.

Discussion following Theodore Reff’s paper "The Reaction Against Fauvism: The Case of
Braque,” pp. 17-43.

"Discussion." (With John Richardson, Leo Steinberg, Patricia Leighten William Rubin,
Pierre Daix, Lewis Kachur, Alvin Martin, Kirk Varnedoe, Robert Rosenblum,
Christine Poggi, Pepe Karmel, John Nash, Mark Roskill, Benjamin Buchloh, Edward
Fry and Angelica Rudenstine.) In Lynn Zelevansky, ed., Picasso and Braque: A
Symposium, pp. 240-260. New York: Museum of Modern Art/Abrams, 1992.

Discussion following Mark Roskill’s paper "Braque’s Papiers Collés and the Feminine Side to
Cubism," pp. 222-239.

"Discussion.” (With Kirk Varnedoe, William Rubin, Christine Poggi, John Richardson, John
Elderfield, Jack Flam, Benjamin Buchloh, Alvin Martin, Robert Rosenblum, Pierre
Daix, David Cottington, Pepe Karmel, Mark Roskill, Isabelle Monod-Fontaine,
Marie-Laure Bernadac, Lewis Kachur and Patricia Leighten.) In Lynn Zelevansky,
ed., Picasso and Braque: A Symposium, pp. 150-168. New York: Museum of Modern
Art/Abrams, 1992.
Discussion following Christine Poggi’s paper "Braque’s Early Papiers Collés: The Certainties of
Faux Bois," pp. 129-149.

"Discussion.” (With Patricia Leighten, Jack Flam, John Elderfield, John Nash, Christine
Poggi, Yve-Alain Bois, David Cottington, Mark Roskill, Pierre Daix, Kirk Varnedoe,
Robert Rosenblum, Alvin Martin, William Rubin, Leo Steinberg, Edward Fry, John
Richardson and Pepe Karmel.) In Lynn Zelevansky, ed., Picasso and Braque: A

Symposium, pp. 287-305. New York: Museum of Modern Art/Abrams, 1992.
Discussion following Rosalind Krauss’ paper "The Motivation of the Sign," pp. 261-286.

"In Defense of Yve-Alain Bois." [Letter] Art in America (May 1992), 80(5):31.
On Michael Leja’s review of Yve-Alain Bois’ Painting as Model (March 1992), 80(3):35-37.
Michael Leja replics on pp. 31-32.

"In the Name of Picasso." In Francis Frascina and Jonathan Harris, eds., Art in Modern
Culture: An Anthology of Critical Texts, pp. 210-221. New York: Icon Editions,

HarperCollins; London: Phaidon Press/Open University, 1992.
See "In the Name of Picasso” (1981), (1985).
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"The Motivation of the Sign." In Lynn Zelevansky, ed., Picasso and Brague: A Symposium,
pp. 261-286. New York: Museum of Modern Art/Abrams, 1992.

Proceedings of a symposium held at the Museum of Modern Art, New York, November 10-15,
1989, in conjunction with the exhibition Picasso and Braque: Pioneering Cubism, shown September 24,
1989-January 16, 1990.

"The Originality of the Avant-Garde." In Charles Harrison and Paul Wood, eds., Art in
Theory, 1900-1990: An Anthology of Changing Ideals, pp. 1060-1065. Oxford &
Cambridge, Mass.: Blackwell, 1992.

See "Originality of the Avant-Garde" (1972), and The Originality of the Avant-Garde and Other
Modermist Myths (1985), pp. 151-170.

"A View of Modernism." In Charles Harrison and Paul Wood, eds., Art in Theory, 1900-
1990: An Anthology of Changing Ideals, pp. 954-956. Oxford & Cambridge, Mass.:
Blackwell, 1992.

See "A View of Modernism" (1972).

1993

"Arte en trénsito. La logica cultural del museo tardocapitalista." 4 & V: Monografias de
Arquitectura y Vivienda (January-February 1993), 39:16-2S.

"Art in Transit: The Cultural Logic of the Late Capitalist Museum." A & V: Monografias de
Arquitectura y Vivienda (January-February 1993), 39:117-120.

Cindy Sherman, 1975-1993. New York: Rizzoli, 1993.

Cindy Sherman. Arbeiten von 1979-1993. Munich: Schirmer Mosel, 1993.
Translated by Jorg Trobitius.

"Cindy Sherman’s Gravity: A Critical Fable." Artforum (September 1993), 32(1):162-164,
206.

"The Cultural Logic of the Late Capitalist Museum." In Richard Hertz, ed., Theories of
Contemporary Art, pp. 285-298. 2d edition. Englewood Cliffs, New Jersey: Prentice-
Hall, 1993.
See "The Cultural Logic of the Late Capitalist Museum” (1990).

"Database, for Example." Review of J. Hillis Miller’s Hllustration. Raritan (Fall, 1993),
13(2):133-140.

"Lewitt Matrix." 1In Sol Lewitt -- Structures 1962-1993, pp. 25-33. Oxford: Museum of
Modern Art, 1993.

Published to accompany the exhibition Sol Lewitt -- Structures 1962-1993, Museum of Modern
Art Oxford, 24 January - 28 March 1993, and subsequent tour.
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"Notater om Duchamps Indeks." UKS: Forum for Samtidskunst [Norway] (1993), 1-2:38-41.
Extracts from the essay "Notes on the Index, Part 1" (1976).

The Optical Unconscious. October Books. Cambridge, Mass.: MIT Press, 1993.

L’Originalité de I'avant-garde et autres mythes modernistes. Vues. Paris: Macula, 1993.
French translation of The Originality of the Avant-Garde and Other Modernist Myths (1985).

(with Hal Foster, Sylvia Kolbowski, Miwon Kwon, and Benjamin Buchloh.) "The Politics
of the Signifier: A Conversation on the Whitney Biennial." October (Fall 1993),
66:3-27.

The conversation took place on May 2, 1993,

"Qui a peur du Pollock de Greenberg?" (Translated by Charles Penwarden) Cahiers du
Musée National d’Art Moderne (Autumn-Winter 1993), 45-46:159-171.

1994

Agnes Martin. Madrid: Museo Nacional Centro de Arte Reina Sofia, 1994.
Text in Spanish and English.
See "The /Cloud/" (1992).

(with Benjamin Buchloh, Alexander Alberro, Thierry de Duve, Martha Buskirk, and Yve-
Alain Bois.) "Conceptual Art and the Reception of Duchamp.” October (Fall 1994),
70:126-146.

A roundtable discussion.
"Cy’s Up." Artforum (September 1994), 33(1):70-75, 118.

Translated Denis Hollier’s "Surrealist Precipitates: Shadows Don’t Cast Shadows." October
(Summer 1994), 69:111-132.

"The Grid, the /Cloud/, and the Detail." In Detlef Mertins, ed., The Presence of Mies, pp.
132-147. New York: Princeton Architectural Press, 1994.

This publication follows the symposium held on September 26, 1992 in the Council Chamber
of Toronto City Hall to mark the twenty-fifth anniversary of the Toronto-Dominion Centre.

Translated Jean-Pierre Criqui’s "On Robert Morris and the Issue of Writing: A Note Full
of Holes." In Robert Morris: The Mind/Body Problem, pp. 80-87. New York:
Guggenheim Museum Foundation, 1994,

"Letters: To the editor." Artforum (November 1994), 33(3):7.
Response to Barry Schwabsky’s "Letters: To the editor.” Artforum (November 1994), 33(3):7,
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on Rosalind Krauss’ "Cy’s Up (1994).

"‘Michel, Bataille et moi’, and L." Artforum (January 1994), 32(5):74-75.
On the occasion of MoMA’s "Mird," a major exhibition on the 100th anniversary of the artist’s
birth.
Part of 9 appreciations under the heading "Young at Heart: Mir6 at 100."

"Michel, Bataille et moi’." October (Spring 1994), 68:3-20.

"The Mind/Body Problem: Robert Morris in Series." In Robert Morris: The Mind/Body
Problem, pp. 2-17. New York: Guggenheim Museum Foundation, 1994.

Robert Morris retrospective, curated by Rosalind Krauss and Thomas Krens, held at New
York’s Solomon R. Guggenheim Museum (Uptown), Guggenheim Museum (SoHo), January-April 1994,
The exhibit will travel to the Georges Pompidou Center from June 28-October 9, 1995.

The Optical Unconscious. October Books. Cambridge, Mass.: MIT Press, 1994.
Paperback edition of The Optical Unconscious (1993).

(with Hal Foster, Benjamin Buchloh, Yve-Alain Bois, Helen Molesworth and Denis
Hollier.) "The Politics of the Signifier II: A Conversation on the Informe and the
Abject." October (Winter 1994), 67:3-21.

Roundtable discussion took place September 12, 1993.

(with Denis Hollier, Annette Michelson, Hal Foster, Silvia Kolbowski, Martha Buskirk and Benjamin H.D.
Buchloh.) "The Reception of the Sixties." October (Summer 1994), 69:3-21.
Roundtable discussion on Robert Morris Exhibition: Minimalist Art, a 1994 perspective.

"Richard Serra: Skulptur/Sculpture." In Richard Serra: Props, pp. 28-109. Konzeption von
Austellung und Katalog, Richard Serra und Christoph Brockhaus/Conception of the
Exhibition and the Catalogue, Richard Serra and Christoph Borckhaus. Duisburg:
Wilhelm Lehmbruck Museum, Zentrum fiir europaische Skulpture; Diisseldorf:
Richter, 1994.

Published on the occasion of an exhibition of the same name held at the Wilhelm Lehmbruck
Museum, Duisburg, January 16-April 3, 1994.

German and English texts. German translation by Kay Heymer and Madeline Ferretti.

See Richard Serra/Sculpture (1986).

"Robert Morris: autour du probléme corps/esprit/Around the Mind/Body Problem." Art
Press (July-August 1994), 193:24-32.

In French and English. French translation by Frank Straschitz.
Interview with Robert Morris, with foreward by Rosalind Krauss, curator of the 1994 Solomon
R. Guggenheim Museum exhibit in New York.

Translated Thierry de Duve’s "Echoes of the Readymade: Critique of Pure Modernism."
October (Fall 1994), 70:61-97.

"Visual Gravities: A Conversation with Rosalind Krauss." Any (March-April 1994), 1(5):30-
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Interview conducted by John Rajchman,

"We Lost It at the Movies." Art Bulletin (December 1994), 76(4):578-580.
Part of the journal’s "A Range of Critical Perspectives: The Subject in/of Art History."

1995

"Georges Didi-Huberman." Artforum (January 1995), 33(5):64.
Introduction to Georges Didi-Huberman’s "Critical Reflections.” (Translated by Diana C. Stoll)
Artforum (January 1995), 33(5):65, 103.

"Letter: Picasso, Sara, and the Subject in/of Reading." Art Bulletin (March 1, 1995),

77(1):24.
See "We Lost It at the Movies" (1994).

FORTHCOMING

French translation of Passages in Modern Sculpture (1977, 1981). Paris: Macula.

B. Texts about Rosalind E. Krauss
Reviews of Books, Catalogues & Exhibitions
Rosalind Krauss, et al., Agnes Martin (1992)
Anfam, David. Burlington Magazine (April 1993), 135(1081):302.

Cotter, Holland. "Agnes Martin: All the Way to Heaven." Art in America (April 1993),
81(4):88-97, 149.

Publishers Weekly (December 28, 1992), 239(55):55.

Rosalind Krauss, et al., American Art of the 1960s (1991)

Paoletti, John T. Choice (July-August 1992), 29(11-12):1664.

Rosalind Krauss, et al., L’ Amour fou: Photography & Surrealism (1985)
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Ades, Dawn. Review of L’Amour fou. Exhibit at the Hayward Gallery, London, 1986.
Creative Camera (1986), 7:10-11.

C.C. Modern Photography (June 1987), 51(6):27.

Chiarenza, C. Choice (September 1986), 24(1):109-110.

Danto, Arthur C. Print Collector’s Newsletter (May-June 1986), 17(2):65-68.
deCournoyer, Daniel H. PSA4 Journal (July 1988), 54:10-11.

Edwards, Steve. "Gizmo Surrealism." Art History (December 1987), 10(4):509-517.

Evans, Tom. "Star-Crossed Lovers." Review of L’Amour fou. Exhibit at the Hayward
Gallery, London, 1986. Art & Artists (July 1986), 238:10-14.

Foster, Hal. "L’Amour faux." Review of L’4mour fou. Exhibit at the Corcoran Gallery,
Washington, D.C., 1986. Art in America (January 1986), 74(1):116-129.

Goldberg, Vicki. "Surrealism Refocused: When Pictures were Better than Language."
American Photographer (February 1986), 16(2):30-31.

Gross, Jozef. Review of L’Amour fou. Exhibit at the Hayward Gallery, London, 1986.
British Journal of Photography (August 22, 1986), 133:970-971.

Grundberg, Andy. "Photography.” New York Times Book Review (December 8, 1985):24.

Hagen, Charles. "Washington D.C.: ‘L’Amour Fou’, Corcoran Gallery of Art." Review of
L’Amour fou. Exhibit at the Corcoran Gallery, Washington, D.C., 1986. Artforum
(February 1986), 24(6):108-109.

Hall-Duncan, Nancy. "Out of Context." Review of L’Amour fou. Exhibit at the Corcoran
Gallery, Washington, D.C., 1986. Afterimage (April 1986), 13(9):18-19.

Horning, Ron. "An Argument with History." Aperture (Summer 1986), 103:2-6.

Howard, Richard. "Moving Violations." New Republic (February 3, 1986), 194(5)
[3,707]:33-37.

Lee, Dave. "Photography." Review of L’Amour fou. Exhibit at the Hayward Gallery,
London, 1986. Arts Review (September 12, 1986), 38(18):470.

McClintic, Miranda. "Photography and Surrealism." Review of Rosalind Krauss, et al.,
L’Amour fou: Photography & Surrealism as both an exhibition at the Corcoran Gallery
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and a book. Studio International (August 1987), 200(1017):60-61.

Perl, Jed. "Photography: Academic Surrealism." New Criterion (November 1985), 4(3):38-
44,

Review of the exhibition "L’Amour fou", curated by Rosalind Krauss and Jane Livingston at the
Corcoran Gallery and their catalogue L’Amour fou: Photography & Surrealism (1985).

Publishers Weekly (November 22, 1985), 228(21):43.

Taylor, Paul. "Washington: ‘L’Amour fou’, Corcoran Gallery." Review of L’Amour fou.
Exhibit at the Corcoran Gallery, Washington, D.C., 1986. Flash Art (February-
March 1986), 126:52.

Rosalind Krauss, et al., The Anti-Aesthetic (1983, 1985)

Aronowitz, Stanley. "What's New? The Postmodern Paradox." VLS [Village Voice
Supplement] in Village Voice (October 11, 1983), 28(41). (October 1983), 20:14-15.

Banks, Glyn. Studio International (1985), 198(1009):54.
Chin, Daryl. Performing Arts Journal (1985), 9(1):95-96.
Cone, Michael. Flash Art (January 1985), 120:38-39.

Dieckmann, Katherine. "Discourse of Another Color: Hal Foster Fights PoMo Phobia."
Village Voice (March 22, 1988), 33(12):57.

Dilnot, Clive. "What is the Post-Modern?" Art History (June 1986), 9(2):245-263.
Fineman, Joel. "Critical Postmodernism." Art in America (November 1983), 71(10):19, 21.
Lazarus, Neil. Sociological Review (May 1986), 34(2):467-472.

Marqusee, Mike. Design (August 1985), 440:13.

Peters, Lisa. "Perspectives on Modernism." Vantage Point: Issues in American Arts
(November-December 1984), 1:42.

Richardson, John Adkins. "Assault of the Petulant: Postmodernism and Other Fancies."
Journal of Aesthetic Education (Spring 1984), 18(1):93-107.

Tololyan, Khachig. "A Pastiche of Postmodernisms." Novel (Fall 1986), 20(1):84-88.
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Walsh, Michael. "Postmodernism Has an Intellectual History." Quarterly Review of Film and
Video (May 1990), 12(1-2):147-151.
Rosalind Krauss, et al., Art After Modernism (1984)
Berger, Maurice. Artforum (December 1985), 24(4):14.

Peters, Lisa. "Perspectives on Modernism." Vantage Point: Issues in American Arts
(November-December 1984), 1:42.

Taylor, Paul. Flash Art (October-November 1985), 124:48.

Van Proyen, Mark. "Voices of Contemporary Criticism." Artweek (November 15, 1985),
16(38):16.

Walsh, Michael. "Postmodernism Has an Intellectual History." Quarterly Review of Film and
Video (May 1990), 12(1-2):154-155.
Rosalind Krauss, et al., L’Atelier de Jackson Pollock (1978)

Finkelsztajn, Claude. "Jackson Pollock: au-dela de la peinture." Critigue (May 1983),
39(432):440-445.

Raillard, Georges. "Photographie, critique de I'art?" Critigue (March 1979), 35(382):310-
311.

Beverly Pepper: Sculpture in Place (1986)
Baxter, Paula A. Library Journal (January 1987), 112(1):82.
Galligan, Gregory. "Beverly Pepper: Meditations Out of Callous Steel." Review of the
travelling retrospective exhibition and catalogue. Arts Magazine (June 1988),

(Summer 1988), 62(10):52-55.

Hobbs, Robert. "Internationalism and American Art." Woman’s Art Journal (Fall 1991-
Winter 1992), 12(2):38-40.

Publishers Weekly (October 17, 1986), 230(16):51.

Thompson, Walter. "Beverly Pepper: Dramas in Space.” Review of the travelling
retrospective exhibition and the catalogue. Arts Magazine (June 1988), (Summer



1988), 62(10):52-55.
Cindy Sherman, 1975-1993 (1993)

Ascher-Walsh, Rebecca. Entertainment Weekly (December 10, 1993):69.
Balz, Douglas. Tribune Books [Chicago] (December S, 1993), Section C:3.
Belles Lettres [Satellite Beach, Florida] (Spring 1994), 9:31.
Bookwatch [San Francisco] (February 1994), 15:6.
Frascina, Francis. Art Monthly (November 1994)181:40-41.
Grundberg, Andy. "Photography.” New York Times Book Review (December 5, 1993):85-86.
McClemont, Douglas. Library Journal (January 1994), 119(1):115.

McRobbie, Angela. "Surface Damage." New Statesman & Society (December 3, 1993),
281(6):37-38.

Critical Perspectives in American Art (1976)

Battcock, Gregory. "In Piazza San Marco the Talk was Rarely about Art." Review of the
37th Venice International Biennial Exhibition of the Arts (Biennale d’arte). Domus
(November 1976), 564:19.

Gendel, Milton. "Leftward the Biennale toward Restoration." Review of the 37th Venice
International Biennial Exhibition of the Arts (Biennale d’arte). Artnews (October
1976), 75(8):55, 57.

Kramer, Hilton. "Our Venice Offering--More of a Syllabus Than a Show." Review of the
37th Venice International Biennial Exhibition of the Arts (Biennale d’arte). New
York Times (May 2, 1976), "Arts and Leisure," Section 2:29.

Rosalind Krauss, et al., The Definitively Unfinished Marcel Duchamp (1991)

Hopkins, David. Burlington Magazine (October 1992), 134(1075):674-675.

Klein, Mason. Artforum (December 1992), 31(4):81-83.

Ryskamp, John. Artweek (December 12, 1991), 22(42).7.
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Rosalind Krauss, et al., Discussions in Contemporary Culture (1987)
Magnani, Gregorio. Flash Art (March-April 1988), 139:97.

Trend, David. "Critical Distance." Afterimage (December 1987), 15(5):17.

Rosalind Krauss, et al.,, Explosante-fixe: photographie et surréalisme (1986)

Ciment, Michel. Positif (February 1987), 312:78.

Francesca Woodman, Photographic Work: Exhibition (1986)
Goldberg, Vicki. American Photographer (July 1986), 17:3.
Kenny, Lorraine. "Problem Sets: The Canonization of Francesca Woodman." Afterimage
(November 1986), 14(4):4-5.
Rosalind Krauss, et al., Houses of Cards (1987)
Goldberger, Paul. "Architecture." New York Times Book Review (December 6, 1987):22.

Jacob, B. Choice (June 1988), 25(10):1543.

"In Our Own Time." Program 9 of Art of the Western World Series on PBS (1989)
Bayles, Martha. "Camera Meets Caravagio." Wall Street Journal (October 2, 1989):A12.
Gardner, James. "Art History 101." National Review (December 8, 1989), 41(23):43-46.

Gibson, Eric. "Television: ‘Art of the Western World’ on PBS." New Criterion (December
1989), 8(4):61-65.

Goodman, Walter. "Review/Television: Tracing the Art of the West, Starting in Greece in
9 Parts." New York Times (October 2, 1989):C17(Local Edition). B6(National
Edition).

Wolff, Theodore F. "Western Art Makes a Compelling Tale." Christian Science Monitor
(September 29, 1989):11.



Rosalind Krauss, et al., Je Suis le Cahier: The Sketchbooks of Picasso (1986)

Billingham, Rosalind. Review of an exhibition held at the Pace Gallery, New York, May
2-August 1, 1986. Journal of Art and Design (1987), 6(1):113-117.

Burn, Guy. "Je suis le cahier de Monsieur Picasso." Review of Je Suis le Cahier, an
exhibition at the Royal Academy of Arts, London, September 11-November 23, 1986.
Arts Review (September 26, 1986), 38(19):503.

Denvir, Bernard. "Hearing a Man Think." Review of the book and Je Suis le Cahier, an
exhibition at the Royal Academy of Arts, London, September 11-November 23, 1986.
Arnt & Artists (September 1986), 240:27-28.

Frascina, Francis. "Picasso’s Art: A Biographic Fact?" Art History (September 1987),
10(3):401-415.

Johnson, Ron. "His Art, His Life, His Laundry Lists." New York Times Book Review
(December 7, 1986):72.

Karmel, Pepe. "Picasso in Process." Review of the exhibit. Art in America (September
1986), 74(9):108-115.

Leighten, Patricia. Choice (July-August 1987), 24(11-12):1684.

Mellow, James R. "Picasso’s Working Autobiography.” Review of the Pace Gallery exhibit
and book. Artnews (Summer 1986), 85:80-85.

Morgan, Stuart. "Pablo Picasso: Pace Gallery." Review of Pace Gallery exhibit Je Suis le
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